refrain "Zatoz eta konta ezazu/ Ven y cuéntalo" (Come and spread the word) in the late 1990s gave way to the slogan "Euskadi, atsegin handiz/ Euskadi, con mucho gusto" (Euskadi, with pleasure) in the early 2000s, in which an image of the museum was combined with that of a dolmen, with both symbols representing modernity and tradition. Later there were slogans such as "Euskadi, sekulako hiria/ Euskadi, un país incredible" (Euskadi, an incredible country) with a clearly dreamlike quality and the sensual "Euskadi, goza ezazu/ Euskadi, saboréala" (Euskadi, taste it) with an obvious allusion to the renowned Basque cuisine.
Meanwhile, the "Euskadi, Basque Country" brand (http://www.basquecountry.eust32-basque/eu), unveiled by the current Basque government in June 2013, seeks to showcase the positive values associated with the Basque Country with the eventual aim of reactivating the economy and creating employment.
The ad that heads the campaign (cf.
https://www.youtube.com/watch?v=gcN4K5WqO3o) shows a Basque rowing boat with a mixed male and female crew and, with each stroke of the oars, an off-screen voice mentions economic data about the Basque Autonomous Community -especially its per capita income, the third highest in the EU behind Luxembourg and Holland.
The Basque Country brand is associated with a country whose economic and social indicators (with a high level of university graduates in the sciences and technology and a leading position in human development rankings) distance it from the serious crisis in the Spanish economy.
The strength and coordination of the rowing crew in the ad, together with the typography used for the logo of the Basque Country brand-which is made up of typographical characters considered typical of Basque writing-symbolize values traditionally associated with the Basque collectivity such as indarra (strength, force) and sendotasuna (physical prowess, strength of character), These were also key elements in the successful image and good reputation of Basque emigrants in the Americas as hard workers (Douglass & Bilbao 1975, 407-409) . The ad states that, "we are there to help you, in seventy countries, to achieve your goals" and displays a crew that is rowing along with us, a crew that moves forward, looking toward the future, as rowers do in traditional Basque competitive regattas. This is a team, a Basque collectivity, which is presented as traditionally accustomed to collaborating in communal projects, a form of auzolan or the system that is supposedly at the root of Basque cooperativism (Douglass & Zulaika 2007, 335) , a term that is still fully applicable today as one can see in the strategic agenda of the current Basque government Department of Education, Language Policy, and Culture, which has in fact termed its cultural plan for the 2014-2015 period "Kultura Auzolanean" (cf. kulturauzolanean.net/eu).
We can thus see that the internationalization strategy of the Basque government, with its "Euskadi, Basque Country" brand, clearly differs from that used by the Spanish government for decades, in which, following Elena Delgado´s diagnosis, culture has been the main exportable asset and the principal element of national cohesion. This official Spanish culture has not been understood as an expression of diverse, complex, and contradictory social realities but has instead functioned as a kind of "glue", and has been based "on the 'myth of the universal language' and the resulting assumption that, through Spanish, the culture transmitted in that language enjoys a worldwide projection". The dissolving of cultural specificity into the universal has made the heterogeneity of the diverse cultures in the Spanish state invisible. This is the case of Basque-speaking culture, whose language, Euskara, is currently spoken by almost a million people on both sides of the Pyrenees. similarly important steps in a linguistic cooperation intended to preserve minoritized and threatened languages. As we can see, then, the cultural and political logic that governs the international projection of the Basque language inevitably differs from that regarding the Spanish language.
Words and phrases such as "linguistic rights," "preservation," "aid," and "cooperation," as noted in the aforementioned strategic agenda, call for a place in the world for minoritized languages like the Basque language.
"BASQUE LANGUAGE: SET OUT INTO THE WORLD!" (Bernard Etxepare)
The book of poems, Linguae Vasconum Primitiae (1545), by Bernard Etxepare, marks the beginning of Basque Literature. It is a collection of poems whose title already makes clear the international ambition of the poet: the use of Latin for the title and the declaration that it is a work of primitiae, first fruits, support this evaluation. Encouraged by the benefits that he saw in the invention of the printing press for the diffusion of a small literature like ours, Etxepare exhorted, "Euskara, jalgi hadi mundura!" ("Basque language, set out into the world!"), declaring his strong desire that our language should hold a place in the Republic of Letters. Thus, poetry not only became the founding genre of our literature, but also the genre that would lead to the establishment of Basque literature, around 1950, as an autonomous activity within Basque society (Olaziregi 2012, 152 (Resina 2013, vii) , a "subfield of comparative studies" (Resina 2013, 11) that, in contrast to national philologies or national literatures, does "not serve a political entity of legitimize a state" (Resina 2013, 14) . Although its epicenter is to be found in United States universities like those pointed out by Santana (2013, 55) , and the work in particular of Joan Ramon Resina (2008; 2013) linguistic education on the part of professors of Iberian literature, an education that demands a questioning of the ideology of monolingualism, that is, "the notion that everything can be reinscribed and eventually done exclusively in one dominant language" (Santana 2013: 58) ; and 3) a critical study of the discipline.
The difficulty obviously surrounds the real options that a minoritized language like Euskara has, not just in making itself heard in the World Republic of Letters, but also in establishing itself as one of the literatures that are part of a truly comparative framework that overcomes the ideologicaltheoretical Spanishcentrism that has reigned among Spanish scholars. One should recall, when considering all the possibilities, that a minoritized literature has to co-opt a comparatist approach.
Gayatri Chakravarti Spivak's well-known advice about "resuscitating" comparative literature when she defends the need to embrace the language of the Other, and not just as a "field study" language (quoted in Dominguez 2013, 25), is crucial, despite the fact that she herself points out that such advice goes against the fact that there are few hegemonic European languages and countless languages in the southern hemisphere. The renovation that, for example, comparative European literature has experienced in recent years parallels the Europeanization that Europe itself experienced through the creation of political bodies such as the EU. And this same renovation is implying, in turn, the transformation of national cultures through their integration into this new body as a whole. For Dominguez, this is the root cause of the growing strategic importance of culture in the EU when he affirms that, "[l]a Comunidad contribuirá al florecimiento de las culturas de los Estados miembros, dentro del respeto de su diversidad nacional y regional, poniendo de relieve al mismo tiempo el patrimonio cultural común" (Dominguez 2013, 27 Studies academics from within and outside the Basque Country. My feeling is that such an exchange could benefit both the academic programs and the faculty members and students, and of course, make the field more visible. We could begin by making a census of the faculty members all over the world that at present offer any topic related to Basque Studies, and creating an association to promote annual meetings or conferences in the field. The idea of strengthening the relations between the summer school programs, or of encouraging the exchange of students and teachers, could benefit, for sure, the future of the field.
CONCLUSIONS
The desire of the author of the first book published in Euskara, Bernard Etxepare, expressed in his well-known poems, "euskara, jalgi hadi mundura" (Euskara, set out into the world!), has served as a guide in this brief reflection on the logic that the internationalization of the Basque language and culture has had in recent times. I have mainly focused on the internationalization of Basque Studies at the university level and tried to depict a map that, thanks to initiatives like the implementation of 
